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The realization of modern exhibition spaces, which include the interaction
of plants and small animals requires more complex and integrated choices.
These must be designed using new technologies (e.g. domotic and internet).
In addition, the architectural choices and energy use must be increasingly
able to represent and transmit messages of sustainability, as well as provide
aesthetically important designs.

The realization of the biofacility of the Casa D'Aloia has presented
from the beginning challenges to innovate, to bring solutions and lead to
multiple answers for those who live in a private park, but also for educational
entertainment for an audience of children at school age or for becoming a place
to explore and experience the technologies offered by the Internet.

Inspired by the Butterfly Arc and Esapolis and the Museum of the Province
of Padua experience, we tried to face this challenge. This was possible thanks
to the enthusiasm and expertise of a highly qualified team of designers and
builders and also to the opportunity offered by Fabrizio D’Aloia, entrepreneur
Campania able to appreciate a facility that combines nature, science and
technology. This biostructure is important because it is offering technical
solutions of universal values for those who are dealing with this kind of
projects.
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Puic. B opaHxepee 6abouek «Bunnbl I'/Anoiia» (poTo E. Tkaueson)

Fig. At the Butterfly conservatory of the Casa D’Aloia (photo by E. Tkacheva)

Pedepar

WHHOBALIOHHbIM BUOKOMMAEKC BUN/bI ' AJTONA
B BEHEBEHTO, UTAJIUA

3. MopetTo

OnpekTtop MKneoro mysea HacekoMblx «ICATOJTNC» nposrHumK MNagysa n
[loma 6abouek, r. MoHTerpotTo Tepme, Utanua

Co3flaHne COBPEMEHHbIX BbICTAaBOUYHbIX MPOCTPAHCTB, KOTOPbIE BKOYAOT
B3aVMOAENCTBUE PacTeHUI U MENKNX XKUBOTHBIX, TPEOYET CIOXKHbIX 1 KOM-
NaeKcHbIX peweHunin. Mpu nx paspaboTke HeOHXOANMO UCNONb30OBaHNE CO-
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BPEMEHHbIX TeXHONOrniA. Kpome TOro, apxMTeKTypHOe pelleHmne n SKOHOMHOoe
SHepronoTpebreHne AOMXKHbI faBaTb MakCMManbHble BO3MOXKHOCTM AnA obe-
cneyeHna NOJOOHbIX MPOEKTOB.

Peanunsauna npoekta 6uokomnnekca «Bunna 4’Anona» B OKPEeCTHOCTAX
r. beHeBeHTO, UTanna, BKNoYaeT MHHOBaLMK, NO3BONAOWME COBMECTUTb
YacTHbIM NapK, obpasoBaTeNbHble pa3BieyeHna Ana JeTCKOW ayAuTopun 1 BHe-
LpeHVEe HOBbIX TEXHONOTNI COAEP>KaHNA N SKCMOHNPOBAHNA TPOMMUYECKIMX
BMAOB pacTeHnin, 6abouek 1 Apyrmx opraHnM3MoB. ITO CTaJlo BO3MOXHbIM 6a-
rogapa BbICOKOKBaNMPUUMPOBAHHOW KOMaHAe AN3alHepOoB 1 CTpouTenen,
a Takxe 6narogapa npegnpuHumatento ®. [’ Anons.
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